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| was a member of the Leicestershire Schools Symphony Orchestra in the late 1960s and 70s
and was lucky enough to have taken part in two recording sessions for Argo in 1970. The
sessions were produced by Fred Woods with Kevin Daly as the sound engineer. | remember
both Fred and Kevin with great affection. We were only teenagers at the time but the Argo
team treated us as they would any adult professional group.

The children’s television programme Sounds Exciting, broadcast in 1968, was a musical
education series culminating in a final “whodunit” called Dead in Tune with Robin Ray’s
original story set to music by Herbert Chappell and performed by a chamber group of players
from the Leicestershire Schools Symphony Orchestra. Two years later Argo recorded the
piece using an ensemble of 47 players drawn from the LSSO conducted by Herbert Chappell.
This LP also included a new commission, George and the Dragonfly, with a script by John
Kershaw, music by Herbert Chappell and narrated by Robin Ray, John Kershaw and Susan
Stranks (Robin Ray’s wife and star of the TV programme Magpie).

First rehearsals for the Dead in Tune and George and the Dragonfly sessions took place over
a two day period on January 1st and 2nd 1970 at Longslade Grammar School in Birstall near
Leicester. Herbert Chappell, Robin Ray, Susan Stranks and John Kershaw were all present at
these rehearsals. Looking back at this project, it probably wasn’t a really a good idea to book
47 members of the LSSO into a London hotel for the weekend, allow them to team up with
friends from the Royal Academy of Music and give them the freedom of the West End. We
set off from Leicester immediately after the Friday rehearsal and booked into the Royal Hotel
in Russell Square late on Friday night. That night was something of a party (some of the older
players were all of 17 and 18 years of age) and the hotel bar was still being propped up at
2.00am by around 20 members of the band. The sessions took place on January 3rd and 4th at
Decca Studio No.3 in West Hampstead.

Day one could have gone better in all honesty. There were a few hangovers and the standard
of playing was, quite frankly, quite poor. Kevin didn't get a decent take all morning and lunch
was taken early. The afternoon improved and most of Dead in Tune was completed albeit
somewhat behind schedule. On Saturday night we were all confined to barracks but a few of
us managed to escape by 9pm and we headed for a Beer Keller in Piccadilly. Several litres of
Lowenbrau later, reality started to take a grip and we headed back to Russell Square before
midnight.

Sunday commenced with George and the Dragonfly and the playing was much improved.
Into the control room we went and the Dead in Tune take from Saturday was played back to
us. Kevin Daly started the tape running and it sounded so poor that we were shamed into
another complete performance. The majority of this take actually made it onto the final edit.
Robin and Susan proved to be great fun and came to hear us play later on in the year at the
Cheltenham Festival. Robin chain smoked Dunhill International Cigarettes all through the
two days but only smoked the first half an inch and then stubbed them out. At the time, this
struck us all as being just a bit strange, | remember. The third narrator, John Kershaw, was
rather quiet and very much the poet.

On April 28th the new record was premiered at a press luncheon in the Royal Lancaster
Hotel, London. Half a dozen of us attended this event and the LP actually received some very
positive reviews in the national music press.

John Whitmore



Members of the Leicester-
shire County School of Music
Orchestra during rehearsal.
On Wedresday they appeared
on ITV “Sounds Exciting”
programme, terminating
Rediffusion's music apprecia-
tion series with a play in
which the viola falls in love
with the piano. They needed
young musicians to take pert
—*“the best they could get”—
and becausz of its reputation
the County School of Music
was invited io supply the
need. Payment for the young
musicians’ services will go
towards the jull orchestra’s
trip to Vienna in the eatly
autumn. The projected
American visit had to be cen-
celled and will probably take
place in 1970.
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5.25 SOUNDS EXCITING

This week

Dead in Tune

with

ROBIN RAY

A musical whodunit
Who's the villain?
Who's the victim?
How's it done?

ROEIN finds out with the

Leicestershire Schools Symphony
Orchestra

Musical director HERSERT CHAPPELL

Programme editor SUE T'URNER

Directed by WILLIAM G. STEWART

Rediffusion TV Production
Sce People: page 3

T.V. WORLD
FEBRUARY 68

MOIRA WATKINSON
Instruments marrying

T a time when pop
musicians steal most of
the glory, the Teicester-

shire  Schools  Symphony
Orchestra has built up a
deservedly high reputation.

One of the pioneers of youth
orchestras, it has toured all over
Europe, and last month made
its first long-playing record. On
Wednesday, it plays a new
work by Herbert Chappell in
Sounds Exciting.

It's an unusual composition
about musical instruments
fulling in love.

‘The viola is the heroine of
the piece, She finally marries
the piano. And playing the
viola will be 18-year-old Moira
Watkinson.

Said Moira: “There’s always
been a feeling of profes-
sionalism in the orchestra,
although we are all still at
school. We practise together
every Saturday morning but
that's nothing to the work we
put in during the week.

“1 spend two hours a night
playing the viola. Boy-friends?
No, music is the most impor-
tant thing in my life”



Credt Hapoenings
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HI FI NEWS & RECORD REVIEW

WARDS the end of 1969 I received a
letter from a schools orchestra asking if T
would like to hear a tape of a aew picee of
educational music that had recently been tele
vised on Sounds Exeiting. On the prirciple
that iU's best to listen to everything—but not
expecting very much—I said | would. When it
arrived. it turned out to be a very original.
very funny comedy-thriller with werds by
Robin Ray and music by Herbert Chappell,
and apart from being weak with laughter ! was
very impressed from the musical point of view.
The record came out in May 1970 under the
title Dead m Tune and received highly en-
thustastic netices (Argo ZDA 134).

The orchestra was the Leicestershire Schools
Symphony Orchestrz, founded in 1947 by Eric
Pinketl @ nen of guile incredible determination
and drive who lets pothing stand in his way—
not even proeducers! It must be now the
finest vouth orchestra in the country,

Scarcely had the lzst notes of that first
recording died zway waen Eric began to
disenss rhe nex: ane. His idea was to produce
something that would supply musie for school
occasions such as speech days. assemblies.
pravers and so on. This at once seemed an
excellent idea and further talks followed these
lines, For a while, that is,

Suddenly things took a rather cifferent
course when Sir Arthur Bliss and Sir Michzel
Tippett agreed 1o conduct, At orce the
record became more important, And it be-
came more 1mportant stll during—of all
things—one of the Simon Dee shows. Ihe
gues: was André Previn who, when asked
what he would like to do while over here,
replied that he'd most like to work wita the
LSSO. Eric Pinkett moved into action next
morning and in a surprisingly short time [ was
discussing fees with Previn's agent. The next
problem was Previn's exclusive contract with
RCA. Not feeling very hopeful, | approached
Mis¢ Rosemary Schnutz who was very sym-
pathetic and cabled her New York office.
Time went hy anc 1 had begun to resign myself
1o a refusal when permission arrived—received,
I may say, with enormous gratitude.

This more-or-less fnalised the repertoire.
Previn would conduct his own Overrure to a
Comedy, commissioned by Leonard Bernstein
for the opening of the Lincoln Centre. the
Elegy from John Ireland’s little-known but
exquisite Dewnland Suire, and a aew work by
Herbert  Chappell, commissioned by the
orchesira.  Sir Arthur would conduct  his
Introduction and Allegro m its first sterso

APRIL 1971

How a fine schools
orchestra

came into the
recording business

by Frederick Woods®

*Argo Regords,

Members of the Laicestarshi-e Schocls Symnhony
Orchestra rehearsing under Sir Arthur Bliss, They
recorded Sir Arthur's introducition and Allegro and
works by Previn, Ireland, Tipoett, Herbert Chappell
and Bryan Kelly,

recording and the first 1o be conducted by the
compaoser.  Sir Michael Tippétt would take
aver for two maovements of his Siires Suire,
written especially for the orchestra anc pre-
miered by them at. last year’s Cheitenham
Festival znd parformed again on the last nizht
of the Proms, And finally Fric Pinke:t woulle
join the conduc:ors to direct Bryan Kelly's
Cuban Suite. another new work especially
written for the orchestra. So, apart from the
Bliss, all the works were premieres.

Few of these pieces offer any corcessions
musically, and it says much for the orchestra
that three such eminert musicians wers willing
to participate. But then the orchestra is unique.
Indeed. the standards and scope of musica
education in Leicestershire are unique. The
county runs three full symphony orchestras, &
cpamber orcheswra and a military band. It
boasts & stiing quartet of eight-year-clds wha
have appeared on television—and not as @
piquant curiosity cither,

The children in the senior orchestra—agec
roughly 14-1f—give up Saturday mornings
to rehearse, and during the summer ge inte
purdah for a fortnight of their holidays fot
intensive work. Their enthusiasm is staggering
when you first meet them. At the end of a
full day’s rehearsal, efter tea, they will, for
instance, voluntarily reconvene, appoint a
conductor from tae ranks and go or. practising
for the whole evening. Or, possibly. the three
members of the orchestra who ferm the
Shadows of Thyme—their own folk group—
will provide a concert. And lest it be thought
that the folk irteres! 1s just a pastime, | should
point out that the trio reached the semi-
finals of a national talent competition at their
first attempt.

It's difiicult 10 put across the atmosphere
generated by this orchestra. The children are
not specialist music students but ordinary
puapils. Some, to be sure, will zo to the RCM,
RAM or elséwhere, but the vast majority will
not. But four years’ work cn a back desk will
leave something that other children must lack.
And four vears’ such work will also offer
continental tours, concerts. broadcasts and
recordings.

Musically, they can stand with the best. As
Sir Arthur Bliss said to me at the enc of tais
session, ‘If | couldn’t see they were children,

I'd say it was a professional orchestra.’
André Previn's repeated comment was ‘Fan-
tastic’, ard he has promised to write them a
new work and conduct them again, Sir
Michael’s opinion is possibly biased as he is

their patron, but it is significant that when he
wrote the Shires Suite for them he made nct
the slightest concession to their age. It is a
difficult and possibly even a major work.

Tt is, 1 discovered, a fairly ecemplex task 12
bring tcgether a studio, an orchestra com-
posed of children with such annoyances as
lessons and homework to consider, and three
major conductors. In the end we solved the
nroblem by recording over the August Bank
Holiday weekend, and by feeding them on the
spot. The supplies list reads like that of a
small if quirky army——600 sausage rolls, 600
dork pies, 600 pasties, 200 bags of assorted
crisps, about sixty pounds of fruit and heaven
Xnows what else. Needless to say, nct a
crumb was left!

The orchestra avived ai the studio at 3.15
on the Triday evening and was promptly put
through a full rehearsal by Eric Pinkett. This
was invaluable for ms as, thouga I had
attended several rehearsals and concerts in
various parts of the country, I still had not
heard certain works, notably the Previn, and
that score was a three-part Sellotaped photestet
of uncertain clerity standing somewhat over
two feet high!

The ssssion with Sir Arthur finished early
thanks to magnificant playing and Sir Arthur’s
usual superb efficiency. As Sir Arthur left the
costrum. Eric Pinkett began another re-
aearsal, ., . Sunday afternoon was ancther
rehearsal!

When a somewhat dishevelled André
Previn arrived on Monday mormning direct
rom Scotland (‘A holiday t© me fsnt a
aoliday if T have to shiave—sorry 1 look so
terrible’) the orchestra was yet again reliearsing,
this time Russlan and Ludmilla, Previn listened
‘rom the back cf the studio for a few minutcs
and then turned to me and said, ‘If we get
time, could we record this as well? They're
fantastic!® Once he started with the orchestra,
there was total rapport within five minutes,

In the afternoon, Sir Michael arrived for the
excerpts from the Shires Suite. The orchestra
is very accustomed to working with Sir
Michael and in spite of the difficulty of the
work (and I can add that, from the producer’s
point of view, the score is no hayride) again
we finished early. Half en hour afterwards,
the orchesira’s coackes were loaded and the
members were on their way back to Leicester—
to return to school the rext morning!

I understand that cme of Eric Pinket('s
ambitions for the orchestrz isa Prom. Having
worked with them now over quitc a long
period I would say they deserve it.



BACK HOME AGAIN
AFTER RECORDING
SESSION SUCCESS

THE 47 MEMBERS of the Leicestershire Schools
Symphony Orchestra are back in Leicester, tired but
happy after two days of successful work in‘London

recording studios.

. The members of the orchesira
f’l‘he i’?‘}l product is an l(J]IZi are aged 15 to 18 years, Two girls
0 _ hitherto unrecorded | yigsed the recordings because of
material. The record is to be|fy,
released early in May.

All the music is by . com-
poser Herbert Chappell, who
conducted the orchestra dur-
ing the recording sessions.

Side one, called Dead In Tune,
has words by Rcbin Ray, son
of Ted Ray. Dead In Tune is a
musical whodunnit. It tells the
story of a murder and uses the
instruments of the orchestra for
exsression along with the words.

n the second side is George
and the Dragonfly, with words
by John Kershaw, the peet and
TV. producer, ?

The composition 1§ a modern
fairytale in music and poelry.

Select few

Thig is the second L.P. thal the
orchestra hag made. The first
came out about 1¥ months ago
and that, too, used new material.
In this respect, the orchestra is
making a name for iseif in a
big way.

The county orchestra is among
the select few in the county
orchestra field who make record-
ings.

Work on the LP. began about
six weeks ago and preparation
culminated in 2 final two days
work at Longsiade School, Bir-
stall, just before the trip to Lon-
don at the weekend. I{ was per-
haps a good thing that rehearsals
had been intense—the L.P. work
had to be tied up by Sunday
evening, which didn'l leave much
me,

LEICESTER MERCURY
JANUARY 70




Two new works for children that will rival “The Young Person’s Guide
to the Orchestra’ and “"Peter and the Wolf"' in popularity

Dead inTune
George and the Dragontly

Music by Herbert Chappel!
Texts by Robin Ray and John Kershaw

THE LEICESTERSHIRE SCHOOLS
SYMPHONY ORCHESTRA

conducted by HERBERTCHAPPELL

narrated by Robin Ray, Susan Stranks and John Kershaw
© ZDA 134

The Leicestershire Schools Orchestra
has established itself as one of the

finest youth orchestras in the country
and has had music specially composed
for it by, among others, its patron

Sir Michael Tippett. The orchestra’s
virtuosity is well illustrated in these twao
delightful works which. while telling
staries that will fascinate all children,
cover the basic aspects of musical theory.

Gramophone Advertisement

June 1970



CHAPPELL. Dead In Tune, George and
the Dragonily*. Robin Ray (narratorl,
Leicestershire Schools Orchestra
conducted by Herbert Chappell with
*Susan Stranks (George), John Ker-
shaw (Dragonfly). Argo ZDAI134
(39s. 11d.).

Dead in Tune is an extremely slick piece,
with a good story (o Lold children's atter-
tion. It is about four orchestral families
(each orchestrally illustrated) who live in
flats by the sea middle C, of zoursc
(which you immediately hear played); of
the Canon (canon in orchestra) who was
nearly strangled hy a ckord bar who sur-
vives and officiates at the wedding of Viola
to one of her bows—sorry. beaux. You will
by now have gathered rouzhly the sort of
thing it is. It is full of outragenus puns on
musical words: but outrageous ones are the
kind children enjoy, of course—provided
they know the musical terms anyway.

1 you wonder whether to get the record
for your family, that i the essential point
to remember; that children who aren’t
fairly knowledgeable may enjoy the story
but it won't reach thern about the orchestra.
This is no adverse criticism, since Lead in
Tune came at the end of a television series
that had dealt with all this sort of thing
znd was aimed at the secondary school age,
Younger children will enjoy it, provided
they have some musical background and,
most valuable, a parent who is able to
expl;u'n the connecton between story and
music,

The narrator (and writer ¢l the serint),
Rodin Ray. is first-rate—weould that all
narrators were so natural and alse engaging.
The orchestra, the pick of members of the
Leiwestershire  Schools Sympheny Orch-
estra, 18 splendid and the whole thing is
done with infectious enjoyment. Herbert
Chappell's music is clever and bang on
targel, i not in iwelf of any particular
originality.

On the other side, George and the Dragonfly
stems to me lar less suceessful, as It did to
some young listeners I wied it on—they
alternated between mystification and a
certain amount of laughter. The text is
sometimes high-flown, sounding rather ke
Fagade, at other times the reverse. And they
really ought to have printed the riddle on
the sleeve, since nobody could mezke any-
thing of it unless he seey it—though repeated
hearings do make it clear. With three
speaker, stereo has been well used to place
them Armly left, rizht and centre, But while
i is perfectly clear whal Dead in Time is
aiming at, the target of this piece seems
vaguc—if thare is a 1arger. i

Gramophone Magazine
June 1970

CHAPPELL: Dcad in Tune '
Leicestershire Schools Symphony

THIS RECORD presents two musical plays
for children, each of which is designed to
impart musical knowledge as a by-product
of pure entertainment. The results seem
to me most felicitous. [t must be rather
fun being young these days — it's all laid
on!

Dead in Tune has a scrint by Robin Ray,
who is the sole narrator. It is a cleverly
conceived thriller, with a deftly appro-
priate score by Herbert Chappell. With
the aid of innumerable puns (¢g ‘flat’ as
habitation and a musical term) Robin
Ray and Herbert Chappell between them
contrive to hold interest with a well-told
narrative and, at the same time, illustrate
the personalities of orchestral instruments.

George and the Dragonfly has a script
by John Kershaw. It employs three nar-
rators and presents a story involving the
personification of instruments and musical
terms. The scores are skilfully played by
the Leicestershire Schools Symphony Or-
chestra — the yvoung guiding the young —
and the recordings show what can be
done with stereophonic techniques to
make such an enterprise supremely vivid.

{ think that this utterly original record
showdd prove popular in schopls and musi-
cal institutions. It is brilliantly succes-
ful in s main purpose — to interest young
people in the mechanics of musical
fanmdations. G.C.

 RECORDS AND RECORDING
~ JUNE 70




Irresistible sparkle of
Schools Orchestra’s disc

1 HAVE just been playing the iatest record made by
the Leicestershire Schools Orchestra and it sounds to be

a winner all the way.

On one side of this sparkling L.P. is “Dead in Tune”
and on the other, “George and the Dragonfly”—two gay,
witty and highly entertaining musical fantasies aimed
at the young, but equally diverting and intriguing to
adult ears. In the popularity race I would wager they'll

run to a photo-finish.

The history of the record
(the Leicestershire Orchestra's
second: there is already talk of
a third) goes back to the ITV
children's series “Sounds ex-
citing”, which was an cduca-
tional dealing with orchestral
instruments, keyboard instru-

ments and the human voilce.
There came a need for a final
programme {o sum up in a
single half-hour work the las-
soms put across, “"Dead in Tune”
was the answer, with music by
Eerbert Chappell and story by
Robin Ray (son of Ted), who
was the reciter for the broad-
cast in February of 1968,

Its notable success led inevi-
tably o plans for a record and
to the protlem of finding some-
thing equally as good for the
second side. =

_This time, John Kershaw pro-
vided the story for Herbert
Chapell to set to music wita three
reciiers — Robin Ray, Susan
Stranits and the suthor himself,

Robin Ray describes "Dead in
Tune” (he docs the narration
excellently) &s a musical whos
dunmnit and, employing a wzalth
of puns he propals his characters
amusingly and pacefully {o a
cliimax where one of his
characters (they are all- instru-
men{s] comcs near to being
asphyxiated with a “chord",

Ravel-ling

John Kershaw joins in the fun
with  enthusiasm and  plays
around with his own themes and
quoles from other composers in a
way that will keep amateur (and
professional) musical dectectives
quiet for hours.

#George and the Dragonily” is
a delightful sort of pastoral with
fouches of real poetry in ils
imaginative script and with music
to chaim as well as to chalienge.

The stereo sound quality of the
record is strikingly good and this,
together with the effervescent
spoutaneity of reciters and the
adent young musicians of the Lei.
cestorshire  Schools Orchoestra
gives this disc a turntable sparkle
that is quite irresisiakle,

It is issued by Argo and should
sell like hot cakes — R.AP.

LEICESTER MERCURY

MAY 70

Chappell, Herbert
(20th century)

Dead in Tune; George and the Dragonfly
(stories for narrator and orchestra).
** Argo zpA 134. Robin Ray,
Susan Stranks, John Kershaw
(narrators), Leicestershire Schools
Symphony Orchestra, the com-
poser. '

These stories for narrator and orchestra
are designed for children, which means
that grown-ups should not groan too
loud when they are faced with some of
the most barefaced puns ever committed
to record. Dead in Tune, first seen on
television, is a detective story with the
instruments of the orchestra as the main
characters, and though the music of
neither piece is particularly original or
inspired, it is all good fun, and the per-
formances, nicely recorded, are lively.

Penguin Stereo Record Guide
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Leicester youth
shows the way

Youth orchestras nowadays often
sound astonishingly professional and
the Leicestershire Schools Symphony
Orchestra is a case in point. Its activi-
ties sound like those of a professional
orchestra - it goes on an annual Euro-
pean concert tour, plays for radio and
TV, makes records and commissions
contemporary English composers to
write music for it, writes Frances
Verrinder.

From very small beginnings in 1947,
the Leicestershire Schools Symphony
~ Orchestra has grown into one of the

‘best and best-known English youth
orchestras, very largely as a result of
the devotion and hard work of Eric
Pinkett, the County Music Adviser,
together with the financial backing
and enthusiastic support of the
Leicestershire education authority. The
Schools Symphony Orchestra consists
of up to a hundred players aged be-
tween 14 and 18; there are also two
other orchestras graded according to
age — one for the over-elevens and
one for the minus-elevens - as well as
military band, so that all in all about
400 children turn up to rehearse at
the County School of Music every
Saturday morning.

Although the orchestra does play
music from the classical and romantic
periods, twentieth century British
music figures largely in their reper-
toire. This trend has increased since
Sir Michael Tippett became their
patron in 1965. One of his works,
Suite for the Birthday of Prince
Charles, was included on their first
record, released in January 1968. This
also included works by Alan Ridout,
William Matthias, both of whom con-
ducted, and Malcolm Arnold - a for-
midable combination for any orchestra.

Their second record, Dead in Tune,
to be released on the Argo label in
April, is quite a different proposition.
It developed from the Rediffusion Tv
serics of 1968 Sounds exciting which
explained the various sections of the
orchestra. The last programme in the

. series was Dead in Tune written to

The Leicestershire Schools Symphony
Orchestra recording ‘Dead in Tune'
for Argo records.

demonstrate how the sections of the
orchestra work and sound together,
with a libretto by Robin Ray, who
also tells the story, and music by
Herbert Chappell. 1t is extremely
witty and contains some outrageous
musical and verbal puns, for which
one is initially quite unprepared. For
example, ‘the four families of the
orchestra live in a block of flats by
the sea — middle sea (c)’! It should
make good teaching materialt not
only is it great fun pun spotting, but
the record includes all the ‘major
aspects of musical theory and form,
as well as some good music, per-
formed with exuberance and expertise
by the Lsso.

The other side, George and the
Dragonfly, could also be used for
teaching purposes, especially as it has
different kinds of music, including a
Victor Sylvester-type dance tune and
a splendid piece of traditional jazz.
The music again is by Herbert
Chappell; the libretto is by John Ker-
shaw, a drama producer at Thames
Television, and the story is spoken by
Robin Ray, John Kershaw and Susan
Stranks.

Dead in Tune took up most of last
Christmas holidays with rehearsals and
recording. The Easter holidays will
largely be occupied with rehearsals
for the Cheltenham Festival, where
the emphasis is on modern composers
and contemporary music. For their
two concerts, the orchestra has com-
missioned an overture from Herbert
Chappell and another new piece by
Richard Rodney Bennett. Sir Michael
Tippett will conduct Gershwin’s Rhap-
sody in Blue and one of his own
suites, which he is expanding to five
movements. Sir Arthur Bliss will con-
duct his own piano concerto.

And so all this can come about, the
Leicestershire  Education  Authority
has specially arranged for the orchestra
to spend Easter in Oxford, half way
between the London home of Sir
Arthur, and Chlppenlnm, \\Iwrg Sir

Michael lives. % ’

p

Education Magazine
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DEAD IN TUNE

GEORGE AND THE DRAGONFLY
The Leicestershire Schools Symphony Orchestra

Conductor: Herbert Chappell

Narrators: Robin Ray  Susan Stranks John Kershaw

SIDE ONE
DEAD IN TUNE

Music by Herbert Chappell
Written and narrated by Robin Ray

DEAD IN TUNE is a musical ‘whodunnit® and, as far
ax | know, the first of its kind, It was written for the
Rediffision TV children's sericy Sownds exciting, and
received ity premicre on February oth 1968 - with the
artisty featured on this record.

The seven previous programmes in the series had been
designed to muodutrywn( ople to different kinds of
music, indruments and celebrities and, as sometimes
happens, the head of the department, Lewis Rudd,
found they had some time left over for an extra pro-
gramane. The problem was: what should it be abour?
We had already dealt with all four sections of the
orchestra, with the orchestra as & whole, keyboard
imtruments and the human voice, and it looked as if all
that was beft was clectronic music, which didn’t fit in
with the seriex we had done yo far,

The final conclusion, following a discussion with Lewis
and the programme asmociate, Sue Turner, was to do
something quite different from anything we had yet
tackled - a complete performance of one work designed
especially for children. Some thing like Peter the
Wolf or A yewng person’s guide o the orchestra, but there
wasn't anything like them, and they were both readily
available ehew! X

What we decided in the end was alinost inevitable - to
create an entirely new children’s story for narrator and
orchestra.

Working on the script, my firt thought was that the
text (and indeed the music) had w be succesful on two
levels. “The stoey had o be oxciting and entertaining, it
shoukin't require any musical knowledge for jis enjoy-
ment - but at the same time it ought 1o go some way
1o explain how music ‘works”, and heighten the listener’s
appreciation of different musical forms, instruments and
their characteristics.

Producer: Frederick Woods
MADE IN ENGLAND

Enpineer : Kevin Daly

SIDE TWO

GEORGE AND THE DRAGONFLY

Music by Herbert Chappell
Written by John Kershaw

Narrated by Robin Ray, Susan Stranks and John Kershaw

Then 1 began thinking of all the words I!\al had doable

meanings, musical and everyday. A ber is & measure of
music bt it is alo :Jxlnce where go 1o drink
metsures of another kind; a chord is & collection of notes,

but fn't it also a piece of 2 1 made a e, there were
hundreds. e

From then on the script almost wrote itself: “Four
familses, living in a block of flats by the sea (C) . . . &

rty, too many meassres in the bev, cveryone refing . . |
x‘n.nx around with a dhord ., | someane tier it 100 tight

.« tragedy, a murder!™ | make no a for the
number of dreadful puns in Dead in tuer, in fact | defy
your to see how many you can find ~ and | have at jeast
as many again that | didn't use!

OFf course, the task 1 was setting the com of the
mamic was simply horrifying. Not only had it to illustrate
the text with almost mathematical exactitude but,
equally vital, it had to Bow paturally as an

piece of work in its own right. Not only does
Chappell's brilliant score do both, be cven finds time for
some musical jokes of his own. Listen to the part where
the characters go into the sea - there are no fewer than
live musical quotations in one short melody.

Ihe success of Dead in tane brought a request for a

soquel; this time a direct commission from the orchestra.

Sow of dead in tune had & macabre ring 10 it, 30 instead of

pursuing that line of thought John Kenshaw

wrote a pew story, that P d yet

with mine.

Where Dead in tove

charntu;n (:';:‘v “:f“: mlnm I:CII into

people. It is the story of a litthe boy, hi o nm.

a military band, a string .Euum. a llanudq nd

and others besides who all get entangled & the story

progresses, Since everyone has their own fune thee get

entangled too. 1 hT." Herbert Chappell said 10 me,

“You have as much fun unravelling them ay | did

Ravelling them.”

Ay you can see, nobody comes out of this diwe wiscathed !
D Robin Ray 1570

Original sleeve - back

ORCH

- s first Muosic Adviser, Eric
Pinketr, in ¢ :
mtbe'uu“a' now plays a major part in

Nationally it has become well-known through its regular
appearances on radio and televivion, BEC and 1TV, and
its concerts at the Bath Festival, the City of London
Festival, Fairficld Hall and the Royal Festival Hall, In
{ﬂ;’l . it will play at the Cheltenham Festival,

&?Mkhul ippett and Sir Arthur Bliss, Since
1933 it hay madc an annual concert tour to Europe,
viiting Belgium, Denmark, Geemany, Holland, Norway,
Sweden, Awstria and West Berlin, playing in such
concert-halls as the Palais des Beaux-Arty in Brussels, the
Musikvereinaaal in Vienna and the Philharmonie in
Berlin,
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