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From the mid-1960s until the early 1970s, Sir Michael Tippett had a close relationship
with the Leicestershire Schools Symphony Orchestra, regularly conducting them in
the UK and on tour in Europe and generally supporting the state-funded musical
education programme which had produced an orchestra of such high standards. He
conducted the LSSO almost exclusively in twentieth-century music - from Holst's The
Planets to Charles Ives's Three Places in New England, Gershwin's Rhapsody in Blue,
Hindemith's Symphonic Metamorphoses and many new works by English composers.
Under Tippett, the LSSO, an orchestra of ordinary secondary school children aged 14
t018, regularly performed on BBC radio and TV, made commercial gramophone
records and established new standards for music-making in an educational context.
Many leading British performers had their first experience of orchestral music in the
LSSO under Tippett.

Sir Michael first became involved with the Leicestershire County School of Music in
1965 when he became patron of the Schools Music Festival and conducted two
concerts at the De Montfort Hall, Leicester. The logistical problems in actually
rehearsing for this festival were overcome by the orchestra travelling down to
Corsham, close to Sir Michael's home, and taking up residence in a local school for a
full week during the Easter holidays. This enabled Michael to work with the orchestra
after his usual day's schedule. In this way, his composing routine was not disrupted
but perhaps more importantly, from an LSSO perspective, there was substantial
rehearsal time for the players and Michael to get to know each other. In the mid
1960's ABC Television ran an Arts programme called Tempo and the week's events at
Corsham were filmed for an edition entitled Overture with Beginners. Sir Michael
proved to be great fun and a rapport was immediately established.

The 1965 festival included a specially commissioned symphony by Alan Ridout, Elgar
Cockaigne, Holst’s Planets, Michael's own Concerto for Double String Orchestra and
Child of Our Time. He also composed two new pieces for the occasion: Prologue and
Epilogue.

These were performed to open and close the festival.

The Prologue is a setting of Soomer is i-coomen in:
Soomer is i-coomen in,

Loode sing cuckoo

Groweth sayd and bloweth mayd and springth the wood-e new.
Sing cuc-koo

A-we blay-teth after lamb.

Lowth after calve coo

Bullock stair-teth book-e-vair-teth.

Mirry sing cuckoo,

Cuc-koo, cuc-koo,

Well sing-es thoo, cuckoo,

Nay sweek thoo nay-ver noo.



The Epilogue has real significance for the LSSO because it is a setting of Non Nobis
Domine by William Byrd and Michael heard this performed a capella by the orchestra
during the visit to Corsham.

Non nobis, Domine, non nobis,
Sed nomini tuo, da gloriam.

(This used to be sung in the state schools of Leicestershire as a Grace.)

The Prologue and Epilogue would eventually become the opening and closing
movements of a new suite that was written for the LSSO between 1965 and 1970. On
its completion, this became known as the Shires Suite.

After the 1965 festival, Sir Michael's appearances with the orchestra included a
wonderful Enigma Variations televised live in Brussels (1966), a second Schools
Festival (1967) and a gramophone recording of his Suite in D for the now defunct Pye
Golden Guinea label.

In 1969 the second phase of the Shires Suite was unveiled at the LSSO Easter
residential course in Cirencester. Orchestral parts, in manuscript, for Interlude II
turned up at sectional rehearsals one morning. The first full orchestral rehearsals for
Interlude Il were directed by Norman Del Mar. Sir Michael joined us later in the week
and a BBC television crew also arrived to film him conducting Interlude Il and lves'
Putnam's Camp for a BBC-2 programme called Music Now. The television recording
was somewhat disrupted by the Red Arrows flying above the school but a personal
telephone call from Michael to the Red Arrows H.Q. soon put a stop to the noise. | am
reliably informed that this was the first time in history that the Red Arrows had been
‘grounded’ in such a manner. Looking back, the rehearsals for Interlude 11 were
absolutely riotous mainly due to the scruffy hand written orchestral parts and the
novel inclusion of an electric guitar. The purely orchestral Interlude Il is based on the
music which introduces the characters Dov and Mel at their entry in Act I of Tippett's
opera, The Knot Garden, which was written at the same time (1966-69) as this Suite.
Interlude Il also incorporates the canon 'Great Tom is Cast' which appears three
times, scored first for 3 trumpets and finally trumpets and trombones in octaves.

The new trilogy of Prologue, Interlude 11 and Epilogue received its first public
performance at the Bath Festival on June 21st 1969 where the LSSO was conducted
by Sir Michael. In a press review of the concert, one eminent critic "...failed to detect
the promised part for electric guitar...' The guitar part, played by David Abbott, was
nigh on deafening from where | was sitting in the 2nd fiddles. That's critics for you, |
suppose.

Overall, 1969 was a great year for the orchestra. Michael and the LSSO played a
memorable concert in the Philharmonie, Berlin which included Prologue, Interlude II
and Epilogue, lves' Putnam's Camp, Copland's Quiet City and Brigg Fair by Delius.
Richard Rodney Bennett was the soloist in Rhapsody in Blue. We also spent some
time with Sir John Barbirolli who attended the afternoon rehearsals of Brigg Fair. The
night after our concert he was performing Tchaikovsky’s 4th with the Berlin
Philharmonic. The orchestra were hailed as Britain's best cultural export but most of
us also had the feeling that our programme was rather alien to a German public
weaned on Brahms and Beethoven. The sounds of Charles Ives must have been a
shock, let alone Interlude II.



The 1970 Easter course was held at Oxford. Yet another week of sleeping on camp
beds in a school and being rehearsed by Sir Arthur Bliss, Bryan Kelly, Herbert
Chappell and Sir Michael. The preparations this time were focused on rehearsing for
an appearance at the Cheltenham Festival in July and a new gramophone record for
Argo, which would include the Introduction and Allegro by Bliss, conducted by the
composer and Tippett conducting his own Interlude 11 and Epilogue. During this
week at Oxford, Michael introduced the final two movements of the Shires Suite -
Interlude | and Cantata.

The slow, purely orchestral Interlude I is a kind of chorale prelude, based on the
canon 'The Silver Swan'. The three melodic lines of the canon are presented at
different speeds: Trumpet and trombone (normal speed), strings (decorated and much
transformed, twice as slow) and bells and woodwind (clusters, one-a-half times as
slow).

The Cantata is a setting of three canons, before each of which the choir sings, '‘Come
let us sing you a song in canon.’

First comes a hunting canon by William Byrd:

Hey, ho, to the Greenwood
Now let us go,

Sing heave and ho

And there shall we find
Both buck and doe

Sing heave and ho

The hart and hind

And the little pretty doe
Sing heave and ho

Second, a drinking catch by Purcell to the words:

'Fie, nay prithee, John
Do not quarrel man,
Let us be merry and drink about.'

"You're a rogue, you cheated me,
I'll prove before this company,
| caren't a farthing, Sir, for all you are so stout.'

'Sir, you lie, I scorn your word,
Or any man that wears a sword,
For all your huff, who cares a fig or who cares for you?'

Third, a canon by Alexander Goehr to an epigram of William Blake, presented to the
composer as a 60th birthday present. The words are:

The sword sung on the barren heath,
The sickle on the fruitful field:

The sword he sang a song of death,
But could not make the sickle yield.



By 1970, Michael had made some close friendships at the County School of Music
and he kept in regular contact by telephone. On one famous occasion he was chatting
to the orchestra’s PR manager, Jack Richards about the problems he was having with
the percussion scoring in the Cantata of the Shires Suite. Jack's miniscule office was
situated next door to the school canteen and as the conversation progressed a careless
dinner lady dropped a tray of cutlery. This sparked the composer's imagination and
Jack spent the next quarter of an hour or so dropping various combinations of forks
and spoons onto the floor from different heights until the correct sound was achieved
to the satisfaction of the composer. Who suggested the title given to the completed
work? Jack Richards.

The Cheltenham Festival concert took place in the Town Hall on July 8th and the
podium was shared by Sir Arthur Bliss, who conducted his own Piano Concerto with
Frank Wibaut as soloist and Sir Michael, who directed lves' riotous Circus Band a
rather scrappy Rhapsody in Blue and the first public performance of the Shires Suite.
It must be mentioned that in the early hours of July 8th, Michael was involved, as a
passenger, in a serious road traffic accident whilst he was travelling from the Queen
Elizabeth Hall. Despite this he continued his journey to Cheltenham, took a three hour
rehearsal in the afternoon and then directed the concert in the evening. Even 30 years
after the event | can still vividly recall the electric atmosphere at this concert, which
received wide critical acclaim from the national press. Sir Arthur referred to the
concert as the best one of the 1970 festival. Later that evening Jack Richards appeared
on the orchestra's coach after the concert wearing a huge grin and clutching a reel-to-
reel tape of the Shires Suite.

Interlude Il and Epilogue were recorded by Sir Michael and the LSSO on August
31st, 1970 for Argo Records. The session took place in Decca Studio No.3, West
Hampstead and the disc was released in April 1971.The sound quality and
performance, however, were something of a let down compared to the concert at
Cheltenham.

In April 1980, some 10 years after its first complete performance at Cheltenham, the
LSSO with the Leicestershire Chorale recorded the suite for Unicorn Records at De
Montfort Hall under the direction of Eric Pinkett’s successor, Peter Fletcher. The suite
was coupled with a performance of Virages - Region One by Douglas Young,
conducted by the composer with the solo cello part played by Rohan de Saram.

In September 1998, during a project to fully update some personal archives relating to
the Leicestershire Schools Symphony Orchestra, the mystery tape from Cheltenham
finally resurfaced in an attic 28 years after the event. It had been recorded in
stereophonic sound of excellent quality. | simply couldn't believe my luck. This
recording has now been shared with some colleagues and friends who played in the
concert. The sound is little short of amazing and the performance is also highly
accomplished - a world premier beautifully captured as it took place that night in
Cheltenham Town Hall and a permanent reminder of the special relationship between
the Leicestershire County School of Music and Sir Michael Tippett.



Boost for
the county’s
musical
significance

MMHE SIGNS are that next year's Leicestershire
schools” music-festival is going to give the County

School of Musie its biggest prestige boost ever.

First performances of a new
symphony and a festival pro-
logue and epilogue — all
specially  written for the
occasion — will contribute to
an ‘event of nation-wide
uepuraneé, and a cympetition
open to student c¢omposers
throughout Britain will
further enhance  Leicester-
shire's growing musical
significance and provide yet

another new work for first
performance during festival
week.

--The festival will occupy

six hectiz and exciting days
from May 9 to 14 and will
reyolve aroand the name and
personality of the famous
British  composer Michael
Tippett, whose enthusiasm for
the Leicestershire enterprise
is boundless.

Specially written

He has agreed to compose
a prologue and epilogue and,
as the festival's conductor-in-
chief, he will direct the first
performance of & symphony
written specially for the
County Youth Orchestra by
his  distinguished  ex-pupil
Alan Ridout, who is well-
known for his series of BBC
music lalks.

Mr. Ridout Theard the
orchestra earlier this year at
their De Montfort Hzll con-
cert when his “Three Pictures
of Picasso” formed part of a
programme  conducted by
Rudolf Schwarz. He was S0
impressed with their playing
that he had no hesitation in
agreeing to write a symphony
specially for them

Exciting, too, is the pros.
pect of a festival production
of Mr. Ridoat’s recently
written opera. Its title ig
“The Rescue”. and its setting

ALAN RIDOUT
*] was delighted to write a

symphony for the County
Youth Orchestra. | have made
few concessions on grounds of
technical difficulty excepl Lo
allow for the fact that string
players develop less gquickly
than wind players, But | have
not evaded this—the slow
movement is for strings only.”

in a Paddington coree bar
bears testimony to its con-
temporary theme. The Lei-
cester  presentation  will, in
fact, ba its  fourth per-
formance. " ‘

The idea of the 1965 festi-
val is .both courageous and
imaginative and of particular
value at a time when the need
for the encouragement of
active participation in music
is considered to be of prime
importarce.

MICHAEL TIPRETT
“The Leicestershire Feostival
seems to be an astonishing
aifair, 1 have had the feeling
for some time that your part
of the country is undergoing a
kind of renaissance in its
musical life — particularly in
schools music. | couldn’t be
more pleased than to bhe
actively involved in this stimu-
fating and exciting venture”,

Main inspiration

The festival supplanis the
memorable pageants which, in
past years, erowned the- county’s
sehools music and drama activi:
ties from time to time.

As good as they were, the need
was fer something different. This
was the view of Mr, Eric Pinkeit,

county music adviser and the
main ~inspiration behind the
yeniure,

. By the very magnitude of the
festival's programme it seams he
has proved himself right in de-
clding it was time for new ideas
—fer a bigger corception and @
broader horizon,

- Bat he admits that luck has
been running with him and that
his first stroke of good fortine
was Michael Tippett's instant
enthusiasm for the festival enter-
prise and his ready acceptunce
of the principal role. 2

t. so_happens. that the festival
will gain still more in significance
from the fact fhat it will take
place in the year of Tippett's
60tk birthday (he was born on
January 2, 1905) and at a time
when anniversary programmes
will give particular emphasis to
his name and to his music.

His double concerta for
orchestrz will be included amaong
the works he will corduet during
the festival, 30, too, his delight-
ful oratorin “Child of onr T!me”
which will b2 performed by a
full complement of young Lei-
cestershire musicians including
vocal soloists. instrumentelists

and a choir of 500.
R.A.P.

Leicester Mercury
October 1964



Youth Orchestra
Impresses

Michael

fOMPOSER Michael
Corsham,

Tippett
near Bath, on Saturday to listen for the first time

Tippett

travelled from his home in

lo Leicestershira County Youth QOrchestra—the orchesira he is

to conducl during next May's Festival of Music.

For members of the orches-
ra and the music stall it was
a norma. Saturday rehearsz]

at Longslade School, with the
exception that there was an
extension rem the usual one
o'clock finishing time to three
o’clack.

Mr. Tippett who zrrived just
after midday was thus able to
make a good assessment of the
playing standard, and zise to
judge their resporse to his own

conducting. 2

His verdict: “They are very
good; but you know that
already." :

But for r, Tippett there
apparently was an  eatlier
moment of deubt. about the
wisdom of his decision to
become associated with the
orchestra.

The whole school area was
alive: with the sounds of music-
making when he arrived, and it
$0 happered that the first
sound that Mr. Tippett heard
came from the sma.lest and
rawest recruits,

He said nothing, but the
lexpression  on his face
Lindicated his fear that this was
[the orchestra he had heen
linvited to conduet,

A member of the County music
stafl wag quics to sense the situ-
ation and to restore Mr. Tippetl's
mental calm,

“This way, Mr, Tippett”, he
satd,.  direetinz  tle composer's
footstens away from the juniors'
amiabte cacophony, “The sénior
orchestra’'s  rehearsal hall s
finrther on'.

And, so. Mr. Tippell's features
resumed their remarkably youth-
ful lock, As he listened to the
spntnes polshing up a  seetion
fromm  Britten's “Sea Interludes”
orchestral sutle, he was smiling.

Leicester Mercury
1965
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A programme of music conducted by Michael Tippett, and per-

formed by the Senior Symphony Orchestra of
of Music and the choirs of primary schools.

the County School

National Anthem

arr. Stanford

Prologue (written for the occasion)

Michael Tippett

Overture ‘Cockaigne’ Elgar
Junior Choir and Instrumentalists
Symphony No. 2 Alan Ridout

Interval

Concerto for Double String Orchestra

Michael Tippett

Junior Choir and Instrumentalists

Four Sea Interludes from ‘Peter Grimes’

Britten

Choirs taking part are from the following prim
Ashby-de-la-Zouch

Coalville All Saints

Coalville Broomleys

Glen Parva Rolleston

Hinckley Westfield

Loughborough Mountfields
Loughborough Shelthorpe

Oadby Launde

Thurmaston Church Hill

Tenors and basses for the Prologue are from
Longslade Grammar School, Birstall and
Beauchamp Grammar School, Oadby.

ary schools :




Lewcestershire

Schools Festival
of Music




Leicestershire Schools Festival of Music 1965

A programme of music conducted by Michael Tippett, and
performed by choirs from the Grammar Schools and the Senior
Symphony Orchestra of the County School of Music.

National Anthem arr. Stanford
"Mars’ and ‘Jupiter’ from ‘The Planets’ Holst
Divertimento for String Orchestra Shaun Dillon

Presentation of Leicestershire County Council Education
Committee’s prize to the winner of the Composition Competition
restricted to students at the Colleges of Music:

Shaun Dillon, Royal Scottish Academy of Music, Glasgow.

Interval

The Oratorio ‘A Child of our Time’ Michael Tippett
Soprano Soloist Glenda Russell
Contralto Soloist Kathleen Pring
Tenor Soloist James Griffett
Bass Soloist Lionel Fawcett

Soloists appear by courtesy of the Director of the Royal College of Music

Epilogue (composed specially for the Festival) Michael Tippett

Choirs from the following grammar schools will take part :
Ashby-de-la-Zouch Boys’ Grammar School
Ashby-de-la-Zouch Girls’ Grammar School
Beauchamp Schocl, Oadby

Dixie School, Market Bosworth

Guthlaxton School, Wigston Magna

Hinckley Grammar School

Longslade School, Birstall

Loughborough Grammar School

Rawlins School, Quorn




UOURAGEOUS and imagina-
tive enterprises seem
inevitably to get the success
they deserve.

And so it happened last
night, that the opening concert
of Leicestershire Schools
Festival of Music at the De
Montfort Hall, was an exhila-
rating triumph fer all con-
cerned in it and, in particular,
for Michae! Tippett whose
inspirving direction and warm
personality evoked playing
from his young orchestra that,
at  times, had a touch of
miraculousness abouat it,

The programme was  both
ambitious and cloverly designed
o display visually and aurally
the  fwo  ex-
tremes of the
gamut of musi-
cal  education
orgaised  and
run by the
County  School
ol Music.

Massed
choirs from
nine counly
primary schopls represented the
beginnings of musical xperience
as  they sang, confident and
vlear-voiced, and produced a
proliferation  of  sounds [from
recorders, dulcimers, guitars
hells and an assartment of per-
cussive imstruments. They num:
bered in  (heir  hundreds  and
they made an impressive stage
backeloth of white shirts,
coloured ties ard shining hright
fueces,

The fine playing of (he senior
County  Youth Symphony
Orchestra demonstrated the quile
amazing  progress i individual

Musical Miracle

CHILD PLAYERS
WERE INSPIRED

skill and corporate response {hat
are achieved in relatively few
years.

Energy

‘T'he musie they played, with the
exeeption of Elgar's “Cockaigne”
overture, was  all  written by
coraposers who are sGll living—
and  the same contemporary
emphasis typifies Lthe progrimmes
of the whole Festival week, A
wise and fitting concept this, for
a generation which, more than

any ()[Ilcr, per-
haps 1§ very
much concerncd

with its own age

Last night's
concer!{ began
with Michael
Tippelt's special-
ly - written  nro-
logue —a  short

for choir and

arrangement
orchestra of the traditional tu

"Seomer is i-coomen in" which
impressively cstablished a mood
ol youthful well-being and energy.

Fun
An eagerly awailed first por
formance  was that of  Alan
Ridout's second sympliory in

thice movements, dedicated Lo his
former teacher Michael Tippety as
& 60th  birthday tribute and
written especially for (he County
Schools' Symphony Orchestra at
the tequest of the indomifable
Friends of the County School of
Musie

The symphony may well have
been an expression of the view
that scrialism can be fun. It
has a nol inflexible 12note
system and, in its outer maove:
menls, displays a wealth of
lively rhythmic and melodic
ideas whose natural and unin-
hibited flow and bustling good
humour DLelie their tight organi-
salion,

The last movement, with its
extended cenirepicee  for  solo
pereussion, is a sort of concen-
trated Young Persen's Guide
designed to reveal the technical

strength of all sections of the
voung county musicians.
Incredible

The slow movement for strings
on'y provides an excellent and
finely-proportioned conirast, ils
brooding and tensz atmosphare
being ingeniously and assurediy
created and quite moving,

Alan Ridout has an orchestral
voeabulary that is very much his
own and, apart from the exciiing
sounds he invents, it is typificd by
the unusually precise and clean-
edged  textures that are  an
important element of his atlrac-

tive style.

Leicester Mercury

May 1965

Tippett's direction was superh
and the orchestra played wilh pro-
fessional maturily and with  (he
obvious pride of co-ownership.

Tippett's own concerlo  for
double string orchestra  was
splendidly  performed  with a
quile amazing sceeplance of ils
technical difficulties and with a
beautiful realisation of the slow
moyement’s clegantly  diseursive
melodic line,

Even more exacling were
Britten's Four Sea Interjudes
from "Peler Grimes" in which the
full orchestra rose {o the very
heights of {their achievement,
There must have been many
people in  the audience who
oceasionaily pinched themselves
(as did) as a reminder that
this assured, virtuoistic perform-

ance was by schoolchildren.
Incredible!
Charming

T'he primary choirs charmed Lhe
whadeaudience with taewr delight-

ful singing and playing—some-
times wilh  the help of their
seniars in the orchesira and

sometimes wholly self-supporiing.
Indeed, it might be said that
their tumba with full orchestral
support was tiwe show stealer!

Mr. Tippett danced on his
rostrum  with  obvious pleasurc
and, when it was all aver, lurned
to the audience and said: “We'll
have that again!”

This was, indeed, lypical of
the exuberance and the eternal
voulhfulness of the man. The
last words of praise must go to
him for the energy and devolion
wilh ‘which he directed the pro-
gramme and for the affeetion and
the wholehearted response which
he drew from every performer.

The ovation he received was
generous  and  enthusiastie—and



Eleven plus
Festival

EICESTERSHIRE Education Com-
mittee  is  holding next week a

characteristically adventurous Festival of
Music. There will he thirteen concerts on
Tuesday, Wednesday, and Thursday in all
parts of the county, and cn Monday and
I'riday there will be two important choral
and orchestral concerts in the De Montfort
Hall, Leicester,

The cvents in the county include three
performances of short operas by Alan
Ridout (“The Rescue ") and Arthur
Renjaumin (“Prima Donna™), recitals by
the Northern Sinfonia Trio and the Cam-
den Wind Quintel, and a programme of
prize-winning compositions in a specially
arranged competition,  More than two
thivds of the cost of these concerts (£1,500)
has been returned in adyance subscriptions,
and it is expeeted that ticket receipts will
cover the rest, including the two concerts
in the De Montfort Hall which should be
well filled on Monday and Friday.

At dhie first of these Michael Tippett will
conduct the first performance of his own
Prologue and of Alan Ridout's Second
Symphony (both of them written for the
occasion), together with  Elgar's
“ Cockaigne” Overture, Britten’s Four Sea

Interludes  from  “ Peter Grimes,” and
Tippel’s Double Concerte. On the Friday
he will conduct another work he has

written for the Festival—an Epilogue—
Mozart's Sinfonia  Concertante for four
wind instruments, and his own “A Child
of our Tune,”

Now, these programmes are to be per-
formed not by any body of professionals,
who would find them challenzing enoungh,
bul by the boys and girls of the Symphony
Orchestra of the County School of Music
and its junlor and senior choirs. None of
this music has been composed especially
for children—even those pieces written for
the occasion show no sign of writing down.

Dedivated to his former teacher, Michael
Tippett, Ridout's Second Symphony is
ncticeably Tippettian in style and so
ineludes the consequent rhythmic com-
plexities and contrapuntal texture. It does
net call for individual virtuoso technique,
Lt it does cull for considerable corporate
skill In sustaining a clear texture so that
the nterweaving melodic lines are audible
on all levels (us in the slow movement for
steings and pereussion), for precision and
a sense of the dramatic in the interpreta-
tion of lhe dynamics, and for advanced
rhiytunic command to deal not oaly with
the Trequent  syncepations and  off-beat
ertries but also the many asymmotrical
metres.  ‘Mippetl’s Prolozue (Y Seoner is
Leommen in”) and Epilogue (“Non nobis
domine ") arve based on familiar settings
of the words, but in neither case has he
restrained  his  individuality in  cross
rhylhms, tricky polyphony ‘and  tonality
merely in crder to spare his young singers.

by Gerald Larner

to. Even the entry of the conductor

unjust and groundless,

of one
important

spectacle
maost

of  this
composers

schoolchildren. ,
But there was more to it than ' this,

the Prologue he

bright brass and percussion
although this did tend to divoree itself from

had fatled Lo integrate the texture and

Michael Tippett, did not quell all appre-
hersions, but the events of the rest of the
evening finzlly condemned all fears as

In fact, this was one of the few concerts
thal can be classed as an experience. It
Wwds not an entirely musical experience, for
no one could fail to he touched by the
country’s
devoting
g0 el care and cenergy to a concert by

Tippelt conducled the first performance of
had written for the
Festival and was rewarded by some VEry.
playing,

the voices, partly because the composer

SSEMBLED at the De Mantfort Hall,

Leicester, on Monday for the opening
concert of the Leicestershire Schools Music
Festival, the 400 or so singers and instru-
mentalists looked alarmingly young, What
from a distance had seemed adventurous,
Inoked maore like foolhardiness from eclose

LEICESTERSIIIRE SCHOOLS MUSIC FESTIVAL

partly because the performance was not
properly balanced His Concerto for Double
String Orchestra was rewarding, too. The
strings of the Senior Orchestra of the
Leicestershire  School of Music do
not possess the strength or brilliance of
tone that the Concerlo really needs, but
the rhythms are the main thing and these
were skilfully dealt with and, as the com-
poser rightly refused to relax the tempi,
the performance maintained its essential
impetus and vitality, The counterpuint wak
not often obscured, the antiphonal effects
came off and intonation was never so bad
as to be disturbing. : .

Perhaps the most surprising performance
of  all was that pf Alan Ridout's Second
Symphony, the other work commissioned
for the oceasion. It is not a great work,
hut it is a pleasing one with considerable
rhythmic interest. Again, the orchestra was
equal to this aspect of the musie, even in
the most tricky metres, and the whole
performance was admirable for its disci-
pline, its lively colouring and its purpose-
fulness. Tn comparison with this, Elzar's
“Cockaigne " Overture and Britten's [Four

Sea Interludes seemed mere child's play.

HI)W EVER, to have trusted this music to
nstrumentalists and singers of school
@ge is not as unwisely ambitious as it might
seem, Fer 17 years now Leicestershire’s
Adviser for Music has been Eric Pinkett,
and it is he who rescued school music in
the county from a state of post-war inertia
—and so developed it that the orchestra
regularly plays abrbad, gives fullscale
symphony concerts in Leicester (with con.
ductors like Schwarz and Boult), and has
taken part in six previous (and less
ambitious) Leicestershire Schools Festivals.

The centre of activity is the County
School of Music, a meeting for rehearsal
every Saturday morning at the Longslade
Grammar Schocl on  the outski of
Leicester of the most pronising musicians
from the surrounding county schools, The
prchestra. which naturally loses many of
its members every year, is sustained by a
junior orchestra, and the supply of
instrumentalists is kept up in the scheols
by a carefully plannec teaching pro-
gramme, the basis of which is the county's
seven peripatetic instrumental tutors,

It is a thorough. highly developed, and
apparently effective arrangement that must
be the envy of most other education
authorities,  Perhaps the most inspired
cxample of Eric Pinkett’s planning is that
this year the senior orchestra took its
annual Kaster vacation course at Corsham,
Wiltshire, where Michael Tippett lives.
Here they stayed, with a *“ Tempo ” camera
team and other fascinated visitors, near the
home of the composer who rehearsed them
twice a day for a week. The teachers
present were impressed by Tippett's way
with the chilcren, Tippett was impressed
by their orchestra, and the children have
benefited enormously by this close and
prelonged contaet with such an original
musical mind.

A symptomatic story was_told to me by
the secretary, of the Festival, Jack
Richards : At the end of the week members
of the orchestra spontaneously made a
collection between themselves, went to
Bath, sought out a respectable ftailor,
inquired if he were Mr Tippett's tailoc
(which he was) and bought him a waist-
coat. No doubt he will be wearing it in
Leicester next weck.

Gerald Larner

WITH a skilful and spirited performance
of Michael Tippell's oratorio ‘A Child
of our Time" th¢ several hundred school
children who have this week bheen rehears-
ing and studying with Tipoett brouzht the
first Leicestershire Schools Festival of
Music to a satisfying conciusion at the De
Montfort Hall, Leicester, on Friday. It was
a performance which in spite of the
inevitable deficiencies must have given the
composer, who_directed it, pleasure for
there was no mistaking the commitment of
these young singers,

For them the conditions which permitted
the enormities of the last war are history
but they clearly appreciate Tippett's
passionate protest against injustice and his
consolatory  optimism : and  faith in
humanity's potential for goodness and
decency. They sang with an intelligent
liveliness which belied their youth -and
inexperience, dealing valiantly ™ with the
awkward accents and wicked cross-rhythms.
By way of relaxation they intoned the
measures of the Chorale—like spirituals
with a warm religious fervour, remembering
the composcr's injunction lo “swing ™ it a
Jittle. It ‘wus a performance which prov
claimed Tippett's natural control o
emational lensions and a grasp of spiritu
fundamentals which override questjons o
time and location. In short, a very.
creditable effort. The soloaists, all of them
students at the Royal College of Music,
were Glenda Russell (soprano), Kathleen
Pri (contralto), James Griffett (tenor),
Lionel Fawcett (bass),

Shaun Dillon's “ Divertimentoa for string
orchestra,” which won him the first prize
in the festival's eomposition section, was
included in the programme, conducted by
Erie Pinkett. dircetor of the Connty School
of Music. Tt s a commendable piece of
graceful writing,

The Guardian
May 1965



Rehearsals in Corsham with Sir Michael Tippett in 1965
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Gounty Schools
Orchestra For
Bath Festival

LEICESTERSHIRE Schools
Symphony Orchestra will
tomorrow  become the first
orchestra of its kind to play at
the Bath Festival,

Their patrorn, Sir Michael
Tippetlt — one of the festival's
three new directors — will
‘conduct and the programme will
include the first performance of
his own “Interlude” which even-
tually will form part of a suite
specially written for Leicester-

ira, of which the prelude and
epilogue @are already in the
orchestra’s repertoire.

Charles Ives's “Three Places In
New England” will reflect Sir
Michael’s current inlerest in
American music’'s father-figure
and his basic fondness for jazz
accountg for his choice of
Gershwin’s “Rapsody in Blue”
and Constant Lambert’'s “Rio
Grande,"” Sir Michael has gaid that
his present approach to
composttion embraces what he
calls a re-exploration of the

“blues.
Soloist

The Young Composer Richard
Rodney Bennett will be the piano
soloist in both these works. But
when it comes to rehearsal time,
he, Sir Michael, the orchestra and
the Leicestershire Schools cheir,
who will sing in Rio Grande, will
yvield to another manifestation of
Americana. The concert takes
place in Bath's Forum Cinema
which on Saturday afternoons is
gtven over irrevocably to bingo.

o the Leicestershire contingent
travel today to be ready for
tomorrow morning’s run-through.

The Schools Orchestira will soon
be represented on another LP
zecaord, A chamber group of
young musiciang is_to repeat for
one side of the disc a perfor-
mance (shown on ITV recently)
of “Dead in Tune” — a music
fantasy for young viewers. with a
text written and spoken by Robin
Ray and music by Bert Chappell.

The reverse side will appeal
simuarlﬂ o the young. Rert
Chappell is 2gain the composer
aad the words are by John
Kershaw of Thames TV, who was
concerned with the very fivst
television programme in which
ithe County School of Musie was

featured. — R.ALP,

Leicester Mercury
June 1969

A COENT on youth at the Rath Festival :

Sir Michael Tippett on Saturday
g¢vening conducted the TLeicestershire
Schools Symphony Crchestra and Chorus
ir modern Bri:ish and American music;
and yesterday afternoon, Colin Davis, the
other musician member of the Festivgl’s
directorate, conducted the BB(C Training
Orchestra in @ more sophisticated pro-
gramme of Mozart, Haydn, Ravel, and
Stravinsky.

Tippett’s programme might have been
desicned expressly to contradict every-
thing that the Menuhin era at Bath has
stopd for. As al the opening concert a
week earlier, the music of Charles lves
was prominent, shatteringly wild yet
beautiful in * Putnam’s Camp” This
devotion to Ives provided a clear nointer

to the new piece that Tippett himself had
cemposed for the occasion, an Intesluae
to go with a Prologue and .Epilogue
written for the orchestra some four years
ago, when he first became associated with
it. The canon “ Great Tom is Cast ” keeps
coming in, Ives-like, bold with heavy
hrass,‘ piercing heavy eclouds of notes.
Though I failed to cetect the promised
partt for electric guitar, it was a riot for
everyone, not least for Sir Michael
himself as conductor,

He gives himself with such intensity in
his music-making that these wonderiully
responsive children almopst unfailingly
return the compliment. His is not fae
quick professionalism such as electrifies
Britten’s work at Aldeburgh, Where
?rltten . Mmoves mountains  evernight,
Tippett is slower.

But Tippett. like Britten, can go true
as an arrow fo the emotional core of
musie quite alien from his own. Sp with
Richard =~ Rodney  Bennett, another
ecmposerinterpreter, as a superb piano
saloist Tippett directed a moving per-
forgnance of Constant Lambert’s wickedly
neglected “ Rin Grande

The Guardian
June 1969

9.30 @EIIg
MUSIC NOW
The monthly review
of what is happening in
MUSIC NOW
The las! programme
of the current series
*
SIR MICHAEL TIPPETT
co-director of the Balh Festival,
discusses its aims and conducts the
Leicestershire Schools Symphony
Orchastra in hig new work
Interlude 11

&

Radio Times
June 1969



1969 Bath Festival June 13-29

Artistic Directors :
Sir Michael Tippett/Colin Davis/Jack Phipps

Saturday 21 June at 6 pm
The Forum

Leicestershire Schools Symphony
Orchestra and Chorus
conducted by  Michael Tippett

Richard Rodney Bennett, piano

itk o C% /%O , /«Heieinl Attfield, contralto
A s Putnam’s Cam
K Phn "

opland Quiet City
Lambert The Rio Grande
/
Interval
/ ’
Tippett Divertimento: ‘Sellinger’s Round’

k Gi) Gershwin Rhapsody in Blue

Tippett Prologue, Interlude and Epilogue *
(* first public performance of Interlude)

Longslade Upper School, Birstall and Lutterworth

The chorus is drawn from Ashby-de-lé-Zouch
\’\Q Girls" Grammar School and Boys’ Grammar School,
Grammar School.



The joiliest, most rousing, not
tosay rowdy, concert nf the week
wus that of the Leicasiershire
Schoals Snnplmm Ovchestra,
which tackizd brilliantly, thowgh
ol course not tmper (.dhlV the
complex seore of Sir Artimr
Bliss's Piano Coneerto under the
suaidance of the composer, while
Frank Wibaut revelled in the
unabashed bravury and comantic
cantilena of the kevboard writing.
The rest of the concert was ean-
ducted hy Sir Michael Tippett,
M who, in one wav apd another,
c both here and in London. has
emerged as musical hero .of the.
FESTIVAL week.
Having appeared on the pre-
vious cvcnmf' in a ' \Meet the
12 J I Composer " programme at the
= u y Queen Elizabeth Hall, he was re-
turning thence in the small hours
1970 when he was involved as pas-
senger in a serious voad zccident.
f'rom which he emerged shaken
but mercifully unharmed. With-
out a word. he thereupon made
his way to Cheltenham, tookx the
three-hour atternogn rehearca.
cgnducted a long concert ( with
an.encore of I"es riotous * Cirgus
Band ") and did not even dinch
from a " Composer in Person”
appearance a2t 11 p.m. after the
concerl. Who else could have done
it? Dame Ethel Smyth, perhaps.
The Ives piece, together with
his najvely solemn’ Ninetieth
Psalm (fervently sung by the
Schola Cantoruim of Oxford) and
Gershwin’s zipgy ™ Rhapsody in
Blue " (polished oft with huge
gusto by  Wibaut), brouvht
America vwxdlv to our (.oorstep
at last; and the concert ended
with' the first complete perform-
ance of the bhero's swn “ Shires
Suite,” written at intervals for
these )oun periormers, which
makes veried and subtle play
with canons composed ty others
(ircm Pyrd to Gochr) and con-
cludes with a movi ng version of
‘ Byrd's *“ Non nnbz.,. Domine,”
contained within a glowmg.
Lcn\elom of orcaestral tone.

Sunday Times
July 1970



Famous COIMPOSEr's
conduct
YORILZ MUSICIZNS

Last night at Chelierham
Festival was a gala ocecasion
for tke Leicesterszlre 8chools
Symphony Qrchestra, who
gave a lively end vivid con-
cer; at ‘he Town Hall, under
the direction of Sir Arthur
Bliss and 8ir Michael Tip-
pott.  “lhe young musicians
asgmented in Lhe chond
worky by the tiae chair of the
Schota Captenun o Oxovd,
were alpavly on  their {pes
with excitoment and ¢pfoyed
cvery minute of it. So did the
audinnes,

Tippett's waerk wilth  the
Tetrester Schools Orebhesiva
is Tenowned, and his “"Siires
Suite” has heen writlen for
them in stages oyer the pusl
fow years. Last right saw ita

first complele perfotmance,
under its composer's direc-
tion.

1t is pirohally net gener-
ally: known that Tippett
came almost straight from
hospital after o bald eor
agcident the might before,
and  took a laongz and
arduous reheassnl with the
young players in the after-
noan hefore comslueting the
evening coneert.

His devation was  well
rewirded. Both the grchestra
and tha chaor guve him 4ll
they had get,

he wotk {tself demands
astonishing wvirtuesity ‘from
the players, Tt begins with a
Prologwe, with a fivres and
lively opening for the orches-
tra which |leads in the chorus
sctting of “teomer is l-coomen
in’t aramst chperful percuas-
sive g:aculations,

The stow Interiude T s
brought In with sgnie firm

Gloucestershire Echo
July 1970

brass chording, leading to a
long slow ehorale-llhe brass
tune based on the canon
““he Stlver Swan™

BONGO DRUMS

Strings take it up, stiil
siower, and  the percussion
with bells and weodwind re-
peal it in measuyed, oven
plowet note clusters. Egnzo
drures lead In the light-leacted
hunling canon which follows.—
“"Hey ho, to the Greprnweogd"
which ends with shouts of
“Tantivy” Ino& roaring climas
with meganhones, and then
dies suddanly away,

A drinking cateh foilows,
with an amusing cork-ont-gf-
Baltle pereussive openlng, and
rusts of cheerful lauchler to
erd each verse,

The third cznon ig a slower
and more  selious oue by
Aipwander Gosne to Blake's
wordst “The sword sunz on
tha barrep ‘heath," witth a
small dialesie between
trempels and ghuitar eecneing
the song of death which s
c¢ancelled by the swinging
seind of the sickie “which will
not yield.

VERY PFAST

The sccond interlude Is very
rnut aed dithoult, with 2 res
vealed  swaty Stning o,
vilially swift percussive inter-
jeetions Jeadivg 1o & climate
'anding  with the gong re-
vertberaling on into sience fer
the last secticn, the beantiful
Lttle eplingue,

This moving small minove
ment with its slow, upward-
noving string tune heginning
on a low B fAal )s grave and
quiel and leads to the final
canon, “"Non Nonls Domine "
waich has a special siznifi-
crnee for the Leicestershira
schiownls,

Tha canon grows, wilh tha
orebssiral motives all beund
in ‘logether, 1¢ a maesive
ciimax, and then dizs quistly

away, The crchestra and cacir

pove the wark a most spirited
and  heart - wanuing  per-
forniance,

BRILLIANT PIANIAT

“he Test of the concert wes
catally  execiting Frank
Wiltvtiit, & young piaunlst of 23
from London gave a& brilliant
virtuoso performance of Bliss'a
Piano. Concerto !‘n B flat,
This iz a full-blended work In
the great remantic concerto
style, and this young planist
fully understood thig, and
produced lyric tonz and feel-
g, great  strength  when
needed and equally great res-
traint and quietude,

Tle yvoung orchestra, under
Sir Arthur's erlsp and spark-
ling direction, rose to the
ocepaion and matched thelr
sololst  with  vitality =ang
attack,

Friank Wibaut's second
appearance of the evenlng was
in fershwin's famous Rhap-

sody  in Blue, This, too,
sounded  vivid  and  pulsing
witlhh  expitement, and the

orchaztra alhest matehed the
pianist's astonisaingly subtle
Waz Tt It was a tour de
roree 1ar the soloist, especially
after Wiz prodigious perforia-
arco v the Elisy Concerto.

TWO WORKS BY
CHARLES IVES

Thn Schola Canterum began
the evening with ore of
Chrarles Ives's best works —
the smiall, ferveat setting of
Pailin XC. With organ and
bells for sceampaniment, they
sany thts well-shaped work
WItH firn, stroag convietion,

Ives's othier picee for the
ervenins was  Ltke  orchestral
setting of "'I'he Circus Band,"
which works a lot bhetier in
this chverful, hearty arrange-
ment than ae a xong. It {3
wiinently sultable for younsz
peapie 1o perfonm, and hoth
chinms and orchestra gave it
lHively and apiusing trzatinent,
1 wns so owell reeeived, that
il was given a secord performs-
HS AU

Altogether » happy oceasion
in which youth teak us all by
storm.



Berlin Hannover
Kaiserwilhelmkirche Theater am Aegi 15 September 1969
10 September 1969

Dirigent: Sir Michael Tippett
Dirigent: Eric Pinkett Solist: Richard Rodney Bennett
Chor: Der Niedersachsischen Singkreis

Banks of Green Willow Butterworth ‘Russlan und Ludmilla’ Glinka

Trompetenkonzert F. X. Richter Trompetenkonzert F. X. Richter

Sinfonische Metamorphosen Sinfonische Metamorphosen

uber Themen von Weber Hindemith uber Themen von Weber Hindemith

Pause Pause

Ouverture: ‘Sancho Panza’ Brian Kelly Rhapsody in Biue Gershwin

‘Sellinger’s Round’ Michael Tippett Putnam’s Camp Ives

Brigg Fair Delius Prolog, Intermezzo und Epilog Michael Tippett
e e R e e e e R B T

Berlin Gelsenkirchen

Philharmonie (Schulkonzert) 12 September 1969 Hans-Sachs-Hans Grosser Saal 16 September 1969

Dirigent: Sir Michael Tippett Dirigent: Sir Michael Tippett

Solist: Richard Rodney Bennett Solist: Richard Rodney Bennett

Chor: Der Junge Chor der Stadt
Bochum und die VHS Chorgruppen Gelsenkirchen

‘Russlan und Ludmilla’ Glinka ‘Russlan und Ludmilia’ Glinka

Trompetenkonzert F. X. Richter Trompetenkonzert F. X. Richter

Sinfonische Metamorphosen Sinfonische Metamorphosen

uber Themen von Weber Hindemith tiber Themen von Weber Hindemith

Pause Pause

Rhapsody in Blue Gershwin Rhapsody in Blué Gershwin

‘Sellinger’s Round’ Michael Tippett Putnam’s Camp Ives

Schottische Tanze lain Hamilton Prolog, Intermezzo und Epilog Michael Tippett
R R R e R D R e e | e e e e B R e e A R S D P e SR R L 20

Berlin Koln

Philharmonie (o6ffentliches Konzert) Gymnasium Kreuzgasse 17 September 1969

13 September 1969 Dirigent: Sir Michael Tippett

Dirigent: Sir Michael Tippett Solist: Richard Rodney Bennett

Solist: Richard Rodney Bennett Chor: Chor’61

Chor: Berliner Konzert Chor

Sinfonische Metamorphosen ‘Russlan und Ludmilla’ Glinka

uber Themen von Weber Hindemith Trompetenkonzert F. X. Richter

Brigg Fair Delius Sinfonische Metamorphosen

Putnam’s Camp Ives tiber Themen von Weber Hindemith

Pause Pause

Quiet City Aaron Copland Rhapsody in Blue Gershwin

Rhapsody in Blue Gershwin Putnam’s Camp Ives

Prolog, Intermezzo und Epilog Michael Tippett Prolog, Intermezzo und Epilog Michael Tippett

LSSO Tour of Germany 1969



Eric Pinkett rightly became a legend in the history of music education. His work in Leicestershire has been
emulated by many Local Education Authorities since. In his book Time to Remember published on the 21st
Anniversary of the County School of Music, he describes the beginnings of the first orchestra which Malcolm
Fletcher joined on the first day. Pinkett writes "Thus in May 1948 there began the Saturday morning routine,
which has continued without pause for these 21 years. There were about 60 players, mostly strings, with only one
cellist and very few violas, one flute, one oboe and a host of brass wind..... week by week, | added fresh
members to the orchestra, just as soon as they could blow or scrape well enough to make a tolerable sound”
(Time to Remember). The Saturday morning tradition continues 50 years on with ten bands and orchestras,
ballet and dance groups, Indian music and Dance, Steel Pans and Youth Theatre groups reflecting the wider brief
of the organisation now known as Leicestershire and Leicester Arts in Education.

Pinkett found instruments in junk shops, friends’ Sir Michael Tippett
attics and by advertising in the press. We still have
some of those instruments, added more over time
through the good offices of the LEA and fund raising
and of course the National Lottery. Pinkett's County
Youth Orchestra soon made more than a ‘tolerable
sound’. Under his conductorship, the players
achieved excellence both nationally and in Europe
where the orchestra went on many successful tours.
Many famous conductors and composers worked
with the orchestra over the years and extended the
range and quality of the musical experience for
young people in Leicestershire. They included Sir
Adrian Boult, Douglas Cameron, George Weldon,
Norman Del Mar, Andre Previn and, above all, the
late Sir Michael Tippett who worked with the
Orchestra in the 1960s and continued to be its
patron until his death in 1998.

Stewart Mason, Pinkett’s Director of Education, was an ardent supporter of the County School of Music and went
on tours with the orchestra. In a postscript in 7ime to Remember, he writes: “What a great day it was when past
members of the County School of Music after tinishing their higher education in music started coming back to
teach in our schools... We have seen over these 21 years, the musical life of the County at every level getting
richer and richer - and at every level the programme becoming more ambitious and more creative.” In 1998 there
are ex members of past orchestras still teaching as peripatetic instrumental teachers and music teachers in
Leicestershire schools. In 1976, Eric Pinkett finally retired. After such an inspiring reign, his successor had to be
special. Andrew Fairbairn, Director of Education from 1971 - 1984, takes up the story.
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and suiedeirts

With the grear support of Nathaw Harets, ‘Chafrman of the
Leicestershire Educarion Committee 1977, we were fortinate

e appaint Perer Plewcher, Feter was then Clatriman of
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Dalhouste Universine's Music Facudliy in Nova Scetia, and
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o focus ihe choral side of nmusic wiich had wended to be
N d by the powerful de ttof the (nstrianenta 1l
opscuyed by ot powertul devel \.; et Of e WStrigental aine
curricednn aspects of the work, His establishment of the
Leicestershire  Cherale as a 1eachers” cheir and of the

Lougliloreugh Singing Week are examples. He niay have been a
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thora in the tlesh of the effice, bus the resalts until his move 10 be
Priscipal of the Welsh College of Music «& Dranta in 1984, were

autstanding and second to none in Créar Britain

Andrew Fairbairn, Director of Education from
1971 - 1984
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TIPPETT. Shires Suite®.

YOUNG. Virages—Region Onet. *Leicestershire
Chorale; tRohan de Saram (vic);
*tLeicestershire Schools Symphony
Orchestra / *Peter Fletcher; tDouglas
Young. Unicorn UNS267 (£3:99).

The Shires Suite is both a deserved tribute to
the adventurous skill of the young players for
whom Tippett composed it and at the same time
virtually a ‘young person’s guide’ to the develop-
ments that took place in his music during the late
1960s (it was written, in stages, between 1965 and
1970, the years of The Knot Garden and the
Third Symphony). Despite, though, its pastoral-
sounding title and the fact that each movement is
based on well-known rounds or canons, it is not

- simplified Tippett. It contains many of the

|
|

features that, at that period, took his adult
audiences by surprise: overt jazz influence, the
pungent sound of the electric guitar, richly com-
plex textures side by side with jaggedly harsh
ones. Around a central ‘cantata’—canons by
Byrd (accelerated to the point of disintegration),
Purcell (embellished with electronic wailings and
whoopings) and Alexander Goehr (framed by
shining trumpets and bell-like guitar tollings)—
are placed two scherzos (an urgent toccata-
prelude based on Sumer is i-cumen in and an
ingenious fusion of Dov’s music in The Knot
Garden with Great Tom is cast) and two slow

movements, the first a densely-woven canon by
diminution on The Silver Swan, the second a
hauntingly beautiful, almost Ivesian meditation on
Byrd’s Non nobis, Domine. It is a rich, complex
and fascinating work, performed with great pan-
ache and enthusiasm. Douglas Young’s Virages
(the word means ‘cornerings’ or ‘turning-points’)
descends from Messiaen via Xenakis (and
Tippett’s own Concerto for orchestra, perhaps) in
its exploration of the ways in which time and
space can inter-react in music: slow crescendi,
shimmering sound-clusters, points of intensifying
light and flickering arabesques emerge from
silence, hover and rotate through an orchestral
space defined by tiny, disparate groups arranged
in pitch order—violins and piccolo at the back,
double-basses and bass trombones at the front.
Like the Tippett, it is a work that needs the
leisured listening that recording allows; like the
Tippett, it receives a formidably assured perform-
ance. The recording has an excellent sense
(especially valuable in Virages) of depth as well as
presence. :

' GRAMOPHONE
JUNE 81



TIPPETT: Shires Suite / YOUNG: Virage-
Region One

- Rohan de Saram (vic) | Leicestershire Chorale /

Leicestershire Schools SO | Fletcher /| Young
Unicorn UNS 267 (£3-99)

A complete recording of Tippett's Shires Suite for
chorus and orchestra has long been conspicuous by its
absence from the catalogue. The work was written for
the Leicestershire Schools SO between 1965 and
1970, the gestation period of The Knot Garden, and has
thematic and textural similarities with the opera. The
performance captured in this recording is finely in tune
with the vigour and subtleties of the score. Douglas
Young's Virages-Region One for cello and orchestra is
primarily concerned with the juxtaposition and inter-
action of dynamic and reflective temporal modes (as
the composer describes them) but also has an im-
portant spatial and timbral element, with the orchestra
disposed in a number of small groups arranged by
register. The solo cello, brilliantly played by Rohan de
Saram, functions as the chief instigator in the ramified
ensemble’s development of the musical ideas. The
orchestra itself produces a fully committed and assured
account of the work. The careful placing of the players
in this work requires something special in the way of

- recording and here it is Ambisonic UHJ 2-channel

encoded to produce, with the appropriate playback
equipment, ‘a greatly enhanced sense of space and
direction’. Even with normal stereo playback there is a
more clearly defined front-to-back placing than usual
and the left-to-right spread is well detailed. By modern
standards, however, the reproduction of instrumental
timbre is good, but nothing more. An average A,
therefore. Overall, the disc can be warmly recom-
mended and Leicester City Council, who aided its
production, can think their money well spent. [A: 1]

Doug Hammond
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LEICESTERSHIRE SCHOOLS SYMPHONY ORCHESTRA

SIDE 1

Sir Michael Tippett (b. 1905)

Shires Suite
Published by Schott & Co.

with The Leicestershire Chorale
conducted by Peter Fletcher

1. Prologue (1:50)
Canon: ‘Soomer is i-coomen in
Loode sing cuckoo’

2. Interlude 1 (3:30)

The orchestral Interlude | is slow, somewhat on the
lines of a chorale prelude. It is based on the canon
‘The Silver Swan'. The three melodic lines of the
canon are presented at different speeds as between:
Trumpet and Trombone (plain, normal speed); Strings
(decorated and much transformed, twice as slow);
Bells and Woodwind (cluster, one-and-a-half times as
slow).

3. Cantata (7:00)

Comprising three canons (the third one being a
setting by Alexander Goehr of a Blake epigram) each
introduced by the words: ‘Come let us sing you a
song in canon.’

Canon | (Byrd) ‘Hey ho, to the Greenwood
Now let us go.’

Canon Il (Purcell) ‘Fie, nay prithee, John
Do, not quarrel man,
Let’s be merry and drink about.’

Canon Il (Goehr) ‘The sword sang on the barren heath
The sickle on the fruitful field:
The sword he sung a song of death,
But could not make the sickle yeald.'

4. Interlude Il (3:05)

The orchestral Interlude Il is very fast, of considerable
virtuosity and occasionally jazzy. The canon ‘Great
Tom is Cast’ appears three times: 3 Trumpets;

3 Trombones; Trumpets and Trombones in octaves.

5. Epilogue (5:17)

Canon (Byrd) ‘Non nobis, Domine non nobis,

Sed nomini tuo, da gloriam.’

In the early 1960's, Sir Michael Tippett became associated
with musical education in Leicestershire. At the invitation of the
late Eric Pinkett, then Music Adviser, Sir Michael visited
Leicestershire regularly to conduct rehearsals and per-
formances of his own works, and those of Ives. This was no
celebrity taking the baton at the dress rehearsal; Sir Michael
gave a great deal of time to the young orchestra, and would talk,
often at considerable length, about the ideas and compositional
techniques that lay beneath the musical surface.

Leicestershire’s close involvement with contemporary music
was stimulated by Sir Michael's enthusiasm. But the Shires
Suite, fruit of this liaison, is of double interest through being the
record of a major composer’s musical development at a crucial
turning point in his artistic life.

Like W. B. Yeats, Tippett had transformed his artistic styleata
single blow. The superabundant lyricism of the 1950’s suddenly
gave way to a pungent monody, virile yet austere, whose athletic
lines could sustain a vigorous but limited vision. By 1965 an
impasse was in sight. The next five years, which saw the growth
of The Knot Garden and Shires Suite, was the period in which
Tippett struggled towards the complex synthesis he was finally
to achieve, magnificently, in the 3rd Symphony of 1971.

The Shires Suite is a diary of this struggle. From the title one
might expect a nostalgic pastoral dedicated to the spirits of the
Malvern Hills; but this work looks as much to the “living
language” of the urban present as to the misty horizons of rural
archetypes. The Prologue and Epilogue (composed in 1965) may
recall the world of the Midsummer Marriage, but the second
Interlude (1969)is an extended ||aay development of the “wailing
music” association with Dov in The Knot Garden, the Cantata
(1970) seems a first intimation of the “Blues" with which the 3rd
Symphony was to end, (even down to a common thematic pro-

ression from innocence to experience), while Interlude |
oreshadows, in its densely stratified polyphony, still more
recent developments in Tippett's art.

What might appear a hybrid conception is unified by the use of
familiar (and some not-so-familiar) canons in each movement —
acontrapuntal rigour which recalls another five-movement work

— the 3rd String Quartet of twenty years earlier. But there is
nothing academic about this Suite, which is often entertaining,
frequently exciting, and in the case of the Epilogue hauntingly
beautiful. Here Tippett has used Byrd's canon “Non nobis,
Domine”, revealing its tonal ambiguity as the melody leans
towards AP, Eb, BY, C minor, G major — finally combining all
these implications in a single chord.

© Douglas Young, 1980

Douglas Young (b. 1947)
Virages — Region One (32:00)
Composer’s Copyright
with Rohan de Saram, Cello
conducted by the Composer

“Virages", in its full form, is a trilogy of works for ‘cello and
various instrumental ensembles. The first of these — “Region
One” — employs a large orchestra but is not a concerto in the
usual sense. It might be better thought of as a musical
landscape in which the 'cello leads us along various musical
paths which emerge into constantly new orchestral areas, each
with its own distinctive “view".

This movement in space is quite literal. As the music
progresses so the orchestral sound will journey from back-left to
front-left, across to front-right and finally disappear to back-right.
The journey in space is, however, continually contradicted.
Sometimes we seelhear a “view" that we have observed
previously — but now from a new perspective. At other times a
large number of musical areas will sound together.

The orchestra is seated by register, with all the high instru-
ments grou, together at the back, all the low instruments at
the front. Furthermore, instruments of similar sonority are
positioned as far apart from one another as possible (rather than
the usual practice of grouping similar families of instruments
together). In this way the orchestra becomes an ensemble of
some thirty-four chamber music groups, each one of which
corresponds to one of the melodic “paths” initiated by the solo
‘cello. These range from the simple intervals of the opening to
more elaborate melodic configurations none of which, however,
function as ‘themes’. Rather, they become ever changing forms
which are subjected to an unchanging process of elaboration.
For instance, the chords that dominate the central sections of
Virages are all produced by applying the same process of
expansion to different musical intervals (just as mountains
assume contrasted shapes despite the consistent process that
formed them). In passing it should perhaps be noted that
processes of ‘contraction’ occasionally result in intervals
smaller than a semi-tone.

If Virages has an over-riding pre-occupation it is with ‘time’. In
music, ‘time’ can be divided into two types: the dynamic and the
reflective. While it is naive to be schematic about it, in general
the West has adopted the dynamic mode, the East, the relective.
By ‘dynamic’' | mean forward moving music which aims at
progressing towards a definite climax and resolution; by
‘reflective’ | mean a more concentric approach, circling
continually around a number of relatively static musical ideas,
and often ‘open-ended’, improvisatory, etc.

Virages — Region One describes a long curve from the
(largely) reflective opening — suggested by a slow motion film of
a swan in flight — to the (predominantly) dynamic close —
although this music cannot be said to end, merely to recede into
inaudibility. For the major part of the work these two temporal
elements converge and fuse, producing the ‘corners’ and ‘volte-
faces' of the title. This process has a parallel in Monet's famous
painting “Impression d’aube" where two colours — red, which
appears to advance, and blue, which appears to recede — seem
held for a moment in ambiguous equipoise.

The principal ways in which the reflective and dynamic modes
are combined in Virages are based on the arousal of certain
expectations in the listener, which are contradicted, modified, or
put into an unorthodox perspective by the context in which they
occur. Some examples of this are the long static notes near the
beginning, which appear at first to be entirely reflective, but
which acquire a strongly dynamic motivation by being given a
‘crescendo’ and increasing density of instrumentation. They are
followed by rather turbulent, apparently dynamic passages,
which however merely fade into silence, thus becoming
retrospectively ‘reflective’.

Another important way of combining dynamic and reflective
modes is by the use of silence. The principal use of silence in
Virages is to separate musical figures from one another, so that
each figure achieves an almost independent existence.
Frequently rapid and dynamic musical figures will appear which
as quickly disappear into silence, like the arabesque of birds
seen momentarily amid the static vastness of the sky. Or a great
musical chord will emerge and subside in the orchestra, like the
rise and fall of an immense wave.

At other times each instrument will play strongly dynamic
musical figures, which when combined in ensemble will become
collectively ‘reflective’, like a stormy sea seen from adistance, or
the movements of a crowd from high above. The movement of
sound in space, which is such an important part of the work, has
constantly to contend with the imposed symmetry of the
orchestral layout: the result is a musical kaleidoscope inwhich a
limited number of permissable movements (the concentric or
reflective element) jostle to attain maximum (dynamic) freedom.
This equation of time and space is reflected in the quotation
from Parsifal that heads the score:

“zum Raum wird hier die Zeit".

Virages — region one was composed between 1974 and 1978
gétr?"extensive revisions in 1980. It is dedicated to Brigitte
iffer.

Five sections follow each other without a break:
() ‘Awakening’ (i) Orchestral tutti
(iii) Central ‘plateau’ (in many 1 ions)

(iv) Tutti & cello cadenza (v) Conclusion

© Douglas Young, 1980
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The Leicestershire Schools Symphony Orch was
founded in 1948 by Eric Pinkett, OBE, the country's first Music
Adviser. During its formative years the orchestra enjoyed close
associations with many distinguished soloists, conductors and
composers who worked with the orchestra, in particular Sir
Michael Tippett. More recently the orchestra has had the benefit
of many unusual and exciting musical experiences resulting
from the presence of Douglas Young as Composer in Residence
in Leicestershire. Over the past few years the orchestra has
gained a reputation for its performances of 20th century music
under its present conductor, Peter Fletcher. It has continued to
tour to important concert venues abroad and recently received a
ten minute standing ovation from 2000 citizens of Naples.

The Leicestershire Chorale is a Chamber Choir of forty voices
which was formed by Peter Fletcher in 1977 to provide high level
performing opportunities for experienced choral singers in the
area. It covers a very wide ranging repertoire and has made three
European concert tours.

Peter Fletcher is Leicestershire's Principal Music Adviser and
directs its School of Music. He has held positions as Music
Adviser to the East Riding of Yorkshire, organist of Beverley
Minster and Professor of Music at Dalhousie University, Nova
Scotia, where he established Opera East and conducted
regularly for the Canadian Broadcasting Corporation. At the age
of 30 he was appointed to the leading position in music and
education in London, as Staff Inspector for Music for the ILEA,
where he pioneered many new approaches to music education,
including training schemes for young musicians and childrens’
concerts in the Royal Festival Hall. More recently, he has
devised and conducted childrens’ concerts with the
Philharmonia Orchestra. He is also author of the book “Roll over

ock™".

DOUGLAS YOUNG was born in London and studied
composition and piano at the R.C.M. under Anthony Milner,
Antony Hopkins and Stephen Savage. He was already working
professionally while still at college, particularly with
choreographer Ronald Hynd for whom he has written several
scores. On Benjamin Britten's recommendation Young was
awarded a fellowship at Trinity College Cambridge (1973 - 5)
where he completed two commissions for the English Chamber
Orchestra, and founded the ensemble Dreamtiger which has
been closely associated with the music of Xenakis, Pousseur
and Crumb. From 1975to '77 Young was Composer in Residence
to the Leicestershire Education Committee.

In addition to Vir:dqes Young's recent works include several
compositions related to the life and poetry of Apollinaire, and a
series of concerti titled “Night Journeys under the Sea”.

Young gives many recitals with Rohan de Saram, and with his
ensemble Dreamtiger. He is married and lives in London.

ROHAN DE SARAM, who spent his childhood in Sri Lanka,
studied with Casals and Cassado, establishing himself on the
international concert world while still in his teens. The conductor
Mitropolous called him “a rare genius, and an amazing young
cellist”. Piatigorsky, no less, presented him with a special bow
(which he still uses) in token of his admiration; and recently he
was featured on BBC1 (and 2) television in a series of film
portraits devoted to “great artists of the 20th century”.

Over a performing career that already spans quarter of a
century Mr de Saram has worked with many of the great names
in modern music, including Kodaly, Shostakovitch and Poulenc.
Latterly he has become the inexhaustible champion of the
avant-garde, presenting many premieres of works (some
specially written for him) by Xenakis, Berio, Pousseur, Crumb,
Young, and Ligeti who recently sent him an early work ‘to try’.

In addition to a worldwide career as a soloist Rohan de Saram
is a member of the ensemble Dreamtiger, the Arditi Quartet, and
the Cummings Trio, and works regularly with violinist Salvatore
Accardo.

Rohan, who is married, also plays the Kandyan drum and

evinces strong interest in eastern music. His cello is by
Guarnerius the elder, dated 1689.

Producer

Douglas Young (Shires Suite)

Peter Hill (Virages)

Recorded by Geoffrey Barton at De Montfort

Hall, Leicester on 5th and 6th April 1980, (with

ga)nerous assistance from the Leicester City
uncil) utilising an Ampex 104 Tape

Recorder with tape speed of 30 inches per

second. A single Calrec ‘Soundfield'

microphone was used.

This record is Ambisonic UHJ 2-channel
encoded, stereo compatible. It may be played
perfectly as ordinary stereo. However, a
greatly enhanced sense of space and
direction will be obtained using an Ambisonic
UHJ decoder feeding four or more
loudspeakers.

Cover Painting (Detail)

Sir Michael Tippett conducting the
Leicestershire Schools' Symphony Orchestra
at the De Montfort Hall, Leicester was painted
by Bryan Organ in 1966, and is one of the
County Education Committee's Collection of
original works of art for Schools and Colleges
in the County.

Sleeve Layout
Arran Studios, Leicester

Copyright exists in all Unicorn recordings. Any
unauthorised broadcasting, public
performance, copying or re-recording of
records under this trade mark in any manner
whatsoever will constitute an infringement of
such copyright. Applications for public
performance licences should be addressed to
Phonographic Performance Ltd,

Ganton House, 14 — 22 Ganton Street,

London W1V 1LB.

Also available on Unicorn, the Leicestershire
Schools Symphony Orchestra performs
Havergal Brian Symphonies No. 10
(conducted by James Loughran) and No. 21
(conducted by Eric Pinkett). UNS 265
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Peter Fletcher

an de Saram with Douglas Young
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Orchestral layout for recording of Virages
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